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As one of the tea pots counted among the
"Seven Kilns of Enshu," the seven tea ware
making pottery studios around Japan chosen
by the early Edo period tea master Kobori
Enshu, it has a history of being very well
liked by tea ceremony figures of the time.

EBBEor—VI, BRBAEOEE
CTHrEETHCOND AW, KE
BALNE D —O, HELEFECEDLY 23
HY. BRIILOBRAZME b b
NTVEI,

The roots of Agano ware are in the teapots
used in Japan's unique cultural practice of
the tea ceremony. The tea ceremony, which
is deeply related to the Buddhist discipline

Zen, is said to be the general art culture of

Japan.
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There is a vortex pattern called hidari tomoe
engraved on Agano ware. It is thought that
the pattern that naturally occurred when

cutting a hill was established as the pottery

EEREORS /B, oSS
<3, ZHEOMEIMEDN., ThE
NTPACRHISE RS, BHEW
B oERTIE B D .50 2 A HE
5—k. {LF et s . LEBED
RAFE S IroCw2EEMH»HA DS
NdrXozYEL, BB, KRE.
BALEBROWNEEbIT, DN
T YRABEZHRT 0TI,

The major feature of Agano ware is its

variety of colors. Many glazes are used,
each with different gloss and texture. In
the early days of production, there was a
rustic style, while in the late Edo period,
the green patina glaze which has become
synonymous with Agano ware was used.
Following the trends of the Meiji, Taisho,
Showa eras, color and variations increased

when firing in the kiln.
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